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Rules & Repertoire 
Concours Géza Anda 2027 

 

APPLICATION: VIDEO RECORDING FOR ADMISSION TO THE COMPETITION 

 The Concours Géza Anda is open to participants from all countries who were born after 26 
May 1995. 

 Applications must be submitted via the online portal at www.geza-anda.ch, which will be 
open from 19 November 2026 to 1 February 2027. 

 The Application Video has to be approx. 30 minutes long and unedited (in one take). 
 Hands must be visible, and the face must be visible at least once at the beginning. 
 The Application Video should be uploaded to YouTube (not open to the public). Applicants 

will paste a link to the video into their Online Application. Alternatives to YouTube are only 
possible in emergencies and only after consultation with the Géza Anda Foundation. 

 No Application Videos will be accepted which contain works or parts of works from the 
Repertoire of the Concours Géza Anda 2027 (list see below, 1st round to Final). 

 The Application Video must consist of the following three parts: 

1st part: 
One sonata by Domenico Scarlatti (duration at least 3 minutes). 

2nd part: 
One or several movement(s) or work(s) from the piano repertoire from 1765 to 1828 which is (are) 
not part of the Repertoire of the Concours Géza Anda 2027. 

3rd part: 
One or several movement(s) or work(s) from the piano repertoire from 1829 to today which is (are) 
not part of the Repertoire of the Concours Géza Anda 2027. 

 

Please note for the Online Application: 
 Applicants who have won a main prize at the International Chopin Competition or the 

International Arthur Rubinstein Competition since 1 January 2024 may, as an alternative 
application method, replace their Application Video in the Online Application with a publicly 
accessible link to either the final or the solo recital (at least 30 minutes) of the competition in 
which they won a main prize. 
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1st ROUND: AUDITION – DURATION MAX. 25 MINUTES 

 The Audition is open to the public and will be streamed online. 
 Duration: max. 25 minutes 
 Candidates must specify their choice of repertoire in their Online Application. 
 Candidates are required to prepare works from the following list, and to play them in the 

order of the three parts: 

1st part:  

Either three pieces, one by each composer: 

Jean-Philippe Rameau: “Nouvelles suites de pièces de clavecin”, Suite in G, RTC 6 
“La Poule” 
“L’Egiptienne” 

François Couperin: pièces de clavecin 
“Le Tic-Toc-Choc ou Les Maillotins” (livre III, 18e ordre/6) 
“La Couperin” (livre IV, 21e ordre/3) 

Joseph-Nicolas-Pancrace Royer: “Premier livre de pièces de clavecin” 
“L’Aimable” 
“Le Vertigo”. Rondeau 

or one “Prelude and Fugue” from 

Johann Sebastian Bach: “The Well-Tempered Clavier”, Part I 
No. 1: Prelude and Fugue in C major, BWV 846 
No. 2: Prelude and Fugue in C minor, BWV 847 
No. 3: Prelude and Fugue in C-sharp major, BWV 848 
No. 4: Prelude and Fugue in C-sharp minor, BWV 849 
No. 5: Prelude and Fugue in D major, BWV 850 
No. 6: Prelude and Fugue in D minor, BWV 851 
No. 7: Prelude and Fugue in E-flat major, BWV 852 
No. 8: Prelude in E-flat minor and Fugue in D-sharp minor, BWV 853 
No. 9: Prelude and Fugue in E major, BWV 854 
No. 10: Prelude and Fugue in E minor, BWV 855 
No. 11: Prelude and Fugue in F major, BWV 856 
No. 12: Prelude and Fugue in F minor, BWV 857 
No. 13: Prelude and Fugue in F-sharp major, BWV 858 
No. 14: Prelude and Fugue in F-sharp minor, BWV 859 
No. 15: Prelude and Fugue in G major, BWV 860 
No. 16: Prelude and Fugue in G minor, BWV 861 
No. 17: Prelude and Fugue in A-flat major, BWV 862 
No. 18: Prelude and Fugue in G-sharp minor, BWV 863 
No. 19: Prelude and Fugue in A major, BWV 864 
No. 20: Prelude and Fugue in A minor, BWV 865 
No. 21: Prelude and Fugue in B-flat major, BWV 866 
No. 22: Prelude and Fugue in B-flat minor, BWV 867 
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No. 23: Prelude and Fugue in B major, BWV 868 
No. 24: Prelude and Fugue in B minor, BWV 869 

 

2nd part: 

Two sonatas from the following list: 

Ludwig van Beethoven 
Sonata No. 1 in F minor, Op. 2 No. 1 
Sonata No. 5 in C minor, Op. 10 No. 1 
Sonata No. 8 in C minor „Pathétique“, Op. 13 
Sonata No. 12 in A-flat major „Marcia funebre“, Op. 26 
Sonata No. 13 in E-flat major, Op. 27 No. 1 
Sonata No. 14 in C-sharp minor „Mondschein“, Op. 27 No. 2 
Sonata No. 26 in E-flat major „Das Lebewohl“, Op. 81a 
Sonata No. 28 in A major, Op. 101 
Sonata No. 30 in E major, Op. 109 

 

3rd part: 

Three etudes from the following list: 

Frédéric Chopin: Etudes Op. 10 
No. 1 in C major 
No. 2 in A minor 
No. 4 in C-sharp minor 
No. 5 in G-flat major 
No. 7 in C major 
No. 8 in F major 
No. 9 in F minor 
No. 10 in A-flat major 
No. 11 in E-flat major 
No. 12 in C minor 

Frédéric Chopin: Etudes Op. 25 
No. 1 in A-flat major 
No. 2 in F minor 
No. 3 in F major 
No. 4 in A minor 
No. 5 in E minor 
No. 6 in G-sharp minor 
No. 8 in D-flat major 
No. 9 in G-flat major 
No. 10 in B minor 
No. 11 in A minor 
No. 12 in C minor 
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Franz Liszt: “Grandes Études de Paganini”, S. 141 
No. 1 in G minor “Tremolo” 
No. 2 in E-flat major 
No. 3 in G-sharp minor “La Campanella” 
No. 4 in E major “Arpeggio” 
No. 5 in E major “La Chasse” 
No. 6 in A minor 

Franz Liszt: „Trois Études de concert“, S. 144 
No. 1 “Il Lamento” A-flat major 
No. 2 “La Leggierezza” F minor 
No. 3 “Il Sospiro” D-flat major 

 

Please note for the 1st round: 
 Candidates will be informed 90 minutes before their Audition which pieces (from each part) 

they will play, in each case taken from the Candidates’ choice in their Online Application. 
 The concert order of pieces is not free, they must be performed in the order of the three 

parts. 
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2nd ROUND: RECITAL – DURATION MAX. 55 MINUTES (12 CANDIDATES) 

 The Recital is open to the public and will be streamed online. 
 Duration: 50 to max. 55 minutes 
 Candidates must prepare two alternative recital programmes, specify them in their Online 

Application and write a short commentary about the concept of each recital programme. 
 The two recital programmes must include the following parts: 

Part A: Major Works 
Each of the recital programmes must contain a complete Major Work selected from the following list. 
A Major Work selected for the first programme may not be repeated in the second programme. 

Ludwig van Beethoven 
Sonata No. 3 in C major, Op. 2 No. 3 
Sonata No. 11 in B-flat major, Op. 22 
Sonata No. 17 in D minor “Der Sturm”, Op. 31 No. 2 
Sonata No. 23 in F minor “Appassionata”, Op. 57 
Sonata No. 31 in A-flat major, Op. 110 
Sonata No. 32 in C minor, Op. 111 

Wolfgang Amadeus Mozart 
Sonata No. 13 in B-flat major, K. 333 (K. 315c) 
Sonata No. 15 in F major, K. 533 / K. 494 

Joseph Haydn 
Sonata No. 60 in C major, Hob. XVI:50 
Sonata No. 62 in E-flat major, Hob. XVI:52 

Franz Schubert 
Sonata No. 4 in A minor, Op. posth. 164, D 537 
Sonata No. 13 in A major, Op. posth. 120, D 664 
Sonata No. 14 in A minor, Op. posth. 143, D 784 
Sonata No. 21 in B-flat major, Op. posth., D 960 (without repeats) 
4 Impromptus, Op. 90, D 899 

Robert Schumann 
Davidsbündlertänze, Op. 6 
Carnaval, Op. 9 
Kinderszenen, Op. 15 
Kreisleriana, Op. 16 

Johannes Brahms 
Sonata No. 3 in F minor, Op. 5 
Variations on a Theme by Robert Schumann, Op. 9 
Variations and Fugue on a Theme by Handel, Op. 24 
Variations on a Theme by Paganini, Op. 35 (both books) 
3 Intermezzi, Op. 117 
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Frédéric Chopin 
Sonata No. 2 in B-flat minor, Op. 35 
4 Ballades (complete): Op. 23 in G minor, Op. 38 in F major, Op. 47 in A-flat major, 

Op. 52 in F minor 

Franz Liszt 
Après une Lecture du Dante – Fantasia quasi Sonata, S. 161 
Ballade No. 2 in B minor, S. 171 

Maurice Ravel 
Gaspard de la nuit, M. 55 

Béla Bartók 
Piano Sonata, Sz 80 / BB 88 
“Out of Doors”, Suite for Piano, Sz 81 / BB 89 

 

Part B: Minor Works 
Each of the two recital programmes must contain one or several Minor Work(s) selected from the 
following list. Minor Works selected for the first programme may not be repeated in the second 
programme. 

Wolfgang Amadeus Mozart 
Fantasy in C minor, K. 396 
Fantasy in D minor, K. 397 
Rondo in A minor, K. 511 
Adagio in B minor, K. 540 

Franz Schubert 
Impromptus, Op. 90, D 899, No. 1 C minor 
Impromptus, Op. 90, D 899, No. 2 E-flat major 
Impromptus, Op. 90, D 899, No. 3 G-flat major 
Impromptus, Op. 90, D 899, No. 4 A-flat major 

Felix Mendelssohn Bartholdy 
Songs Without Words, Book 1, Op. 19b, No. 1 E major 
Songs Without Words, Book 1, Op. 19b, No. 2 A minor 
Songs Without Words, Book 1, Op. 19b, No. 3 A major 
Songs Without Words, Book 1, Op. 19b, No. 4 A major 
Songs Without Words, Book 1, Op. 19b, No. 5 F-sharp minor 
Songs Without Words, Book 1, Op. 19b: No. 6 G minor “Venetianisches Gondellied” 
Variations sérieuses, Op. 54 

Robert Schumann 
Arabeske in C major, Op. 18 
Theme and Variations in E-flat major on an original theme “Ghost Variations”, WoO 24 
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Johannes Brahms 
Rhapsody in B minor, Op. 79 No. 1  
Rhapsody in G minor, Op. 79 No. 2  
Intermezzo in E-flat major, Op. 117 No. 1  
Intermezzo in B-flat minor, Op. 117 No. 2 
Intermezzo in C-sharp minor, Op. 117 No. 3 

Frédéric Chopin 
Ballade No. 1 in G minor, Op. 23 
Ballade No. 2 in F major, Op. 38 
Ballade No. 3 in A-flat major, Op. 47 
Ballade No. 4 in F minor, Op. 52 
Scherzo No. 1 in B minor, Op. 20 
Scherzo No. 2 in B-flat minor, Op. 31 
Scherzo No. 3 in C-sharp minor, Op. 39 
Scherzo No. 4 in E major, Op. 54 
Mazurka in A minor, Op. 59 No. 1 
Mazurka in A-flat major, Op. 59 No. 2 
Mazurka in F-sharp minor, Op. 59 No. 3 
Polonaise in F-sharp minor, Op. 44 
Polonaise-Fantaisie in A-flat major, Op. 61 
Fantaisie-Impromptu in C-sharp minor, Op. posth. 66 
Fantaisie in F minor, Op. 49 
Barcarolle in F-sharp major, Op. 60 

Franz Liszt 
Mephisto-Waltz No. 1, S. 514 
Sonetto 47 del Petrarca, S. 161/4 
Sonetto 104 del Petrarca, S. 161/5 
Sonetto 123 del Petrarca, S. 161/5 

Claude Debussy 
Suite Bergamasque, L. 75 
Pour le Piano, L. 95 
La plus que lente (Valse), L. 121 
Images II, L. 111, No. 1 “Cloches à travers les feuilles” 
Images II, L. 111, No. 2 “Et la lune descend sur le temple qui fut” 
Images II, L. 111, No. 3 “Poissons d'or” 

Maurice Ravel 
Sonatine pour piano, M. 40 
Miroirs, M. 43 

César Franck 
Prélude, choral et fugue, FWV 21 

Béla Bartók 
Three Burlesques, Op. 8c, Sz 47 / BB 55 
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Part C: Optional Work 
If they wish, Candidates may add one Optional Work (duration max. 10 minutes) which is not part of 
their Application Video or of the CGA 2027 Repertoire. An Optional Work selected for the first 
programme may be repeated in the second recital programme. 

Please note for the 2nd round: 
 The order of pieces within the recital programme is free. 
 The programmes must be composed of completely different works; repetition is only 

permitted for the Optional Work. 
 Candidates should show their ability to create a convincingly conceived recital programme of 

50 to 55 minutes. 
 The two Commentaries about the two programmes are intended to give the Jury an 

impression of artistic considerations and the intended musical dramaturgy. 
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3rd ROUND: MOZART SEMIFINAL – WITH ORCHESTRA (6 CANDIDATES) 

 The Semifinal is open to the public and will be streamed online. 
 Candidates will be accompanied by orchestra. 
 Candidates must prepare two of the following piano concertos by 

Wolfgang Amadeus Mozart 
Piano Concerto No. 15 in B-flat major, K. 450 
Piano Concerto No. 18 in B-flat major, K. 456* 
Piano Concerto No. 20 in D minor, K. 466* 
Piano Concerto No. 21 in C major, K. 467* 
Piano Concerto No. 22 in E-flat major, K. 482* 
Piano Concerto No. 23 in A major, K. 488 
Piano Concerto No. 24 in C minor, K. 491* 
Piano Concerto No. 26 in D major, K. 537* 

*) Géza Anda composed and published cadenzas for these concertos. 

Please note for the Semifinal: 
 The Jury will choose one of the two concertos. This choice will be communicated with the 

announcement of the six semi-finalists. 
 Candidates must specify their choice of cadenza in their Online Application. It is not a 

requirement to play cadenzas composed by Géza Anda, but Candidates are welcome to 
consider them. 
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FINAL ROUND: FINAL CONCERT – WITH ORCHESTRA (3 CANDIDATES) 

 The Final Concert is open to the public and will be streamed online. 
 Candidates will be accompanied by orchestra. 
 For the Final Concert, Candidates must prepare two piano concertos by different composers 

from the following list, and the compulsory encore: 

Ludwig van Beethoven 
Piano Concerto No. 3 in C minor, Op. 37 
or 
Piano Concerto No. 5 in E-flat major, Op. 73 

Frédéric Chopin 
Piano Concerto No. 1 in E minor, Op. 11 
or 
Piano Concerto No. 2 in F minor, Op. 21 

Franz Liszt 
Piano Concerto No. 2 in A major, S. 125 
must be combined with 
Fantasia on Hungarian Folk Melodies, for Piano and Orchestra, S. 123 

Sergei Rachmaninoff 
Piano Concerto No. 2 in C minor, Op. 18 

Camille Saint-Saëns 
Piano Concerto No. 5 in F major, Op. 103 “L'Égyptien” 

Béla Bartók 
Piano Concerto No. 3, Sz 119 / BB 127 

 

Compulsory Encore: 

György Kurtág 
Játékok I, No. 74: Perpetuum mobile 
or 
... feuilles mortes ... 

 

Please note for the Final Concert: 
 The Jury will choose one of the two proposed concertos. This choice will be communicated 

with the announcement of the finalists. 
 In their Online Application, Candidates must specify – where applicable – their choice of 

cadenza. 

 


